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Enten ngI ntotheLives of Things:the Voice of T in Bre nda nKen n elly
,
sPo etry
Rin aE IKU C H I
I. Intr odu ctio n
Brendan Ke n n elly w a sbo min 193 6 in Ballylo ngfo rd, Co･ Ke rry'butha sbeenlivingl n
Dublinlo ng eno ughto adoptDublin ashisho m e･ Heis w ellkno wn allthro ughIrela nd as a
po et, a C ntlC, an editor, aplayw right andapr ofes s o r at the T rinityCollege, Dublin. H isfirst
bo ok
,
Ca sta Cold Eye, ap pe aredin1959whe nhe w a sinhis e a rlytw entie s, andsin c ethe n,he
ha spublished m ore thaJlfortypo etry bo oks･
1 He w a s aw arded pnze sin cluding A E
Mem orial Priz e as e arly a sin 1967･ M o st ofhis e arly poe m s ar e c ollected in A nm efor
Voices:Selected Po em s1960-1990(1990)andBr e athingSpa ces:Ea rlyPo em s(1992).
2
Hisbestkno wnbo oks ar eC,om w ell(1983), m eBo ok ofJu 血 (1992) andPo eby My
Ars e(1 995)･ Al 1ofthe m are lo ng s equ e n c ed po e m s, which c o n sit .f m .r etha nth,e e
hundr eds short po em s, and Ke n n elly pr e s e nts an a nti-her oic protago nist in ea ch bo ok:
Cro m w ell
,
Judas a nd Ac ede Ho rn er･ Cr o m w elland Judas a rethe c ru cial a nd u npopular
丘gure sin Irish c ulture･ In other words
,
it c o uld be saidthtin both bo oks
,
Ke n nelly
e xplo r e stheinherited hatreds &o mhistoric al a nd r eligio u sper spe ctive s a nd challe nge sthe
Irish c ultu ral lega cy･ Cro m wella nd Juda sha v ebe e n o v er simplifled a s
"
e vil” inIr ela nd
,
but
Ke n n elly s u c ce eds in r e v e aling their lmm a nfa ce sby glV l ng them v oic e s･ Ke nn elly
,
s
Cr o m w el is n olo ngerthe
' 'brutalba stard乃
,
butheispr e s e nted a s a ca n ngfather, alo ving
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hu sba nd
,
an ambit o u s ma n and afaith fulm a n withagr eat mis sion .
Als o
,
Kenn elly
'
s Judasis not chara cterized a s atr aditio n al simplifi ed im age of a
betr aye 工 Judasin m e Bo ok ofJu 血 isdiffere nt&o mthebiblic al im age ofatraitor,buthe
hashis o w nvoic e as ahum an being with afaithful he art･ A go od e x ample c a nbe s e e nin
Juda s
'
c o nfe s sio n
.
･
Andlto o a c c ept ds o m ething
O fwhich lfinditdiffi c ult to spe ak.
Fo r am o m e nt
,
Ia c ceptedGod
,
sble s sing
On my o wn c alling a s atraitor.
I kne wthe m ea nl ng Ofhappln e S Sthe n
Butitslippeda waylike a ne v e トagain -bea rds o ng
Be a utifulto r e m e mber
,
beyo nd allright and w T O ng･
3
W hatis notable her eisthatKe n n ellydo e s n otde s cribeJuda s objectiv ely, butin stead, hetrie s
to m akeJudas spe ak fo rhim s elf･ Ke n nelly u s esT in o rde rtopr esentJuda s
,
voic e. As a
re s ult
,
Ke n nelly
'
sJudasis n ot what other pe oplethink ofJuda sbut whatJuda sthinks of
him s elf･ In Ke n n ely
'
sbook, Juda sis not abo rn-to -be atraito rfigure,butheis a m a n who
a c c eptedto play bi島 r oleju stlike allotherpeople who ar eble ss edtobe whatthey ar e. Ir
Ch rista c c eptedhis r ole asa s avio r a sGod
,
sble s sing, S OdidJuda s. T hediffere n c e w a sthat
Judas' r ole w a s n ot a s a viorbut atraitor
,
andthu s
,
his happines sW a s O nly for a mom e nt.
W hen he a c epted his r ole a sa traito r, he felt God
,
s ble s si ng a nd felt happln e S S, but his
happi n e ss
' '
slip ped a w aylike a n e v er- again -he ards o ng
”
a s w e al kno who w his reputatio n
ha sbe e n allthe s ethous ands ofye ar s･
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Ke n nellyis apo et who challe ngestopr e s e nt the m o sthated figu r eslike Cro m w ella nd
Juda s a s a ma n･ Heke eps re v e alingu npleas a nt realitie s ofIrishs o ciety(and itis n otablethat
r e alitie s a r eo鮎 n u nple as ant),thedarkne ss ofitspa st a nd historybygiving v oicesto sile n c ed
and m argln alizedpe ople andthings･ Thu s, hisJuda s c a n speak forhims elf, a ndheglV e S u S
diffe re nt and ne w a spects of Juda s･ Ke n n elly u s e s
=
Ⅰ
”
to be co m e others
, and onc ethey a r e
giv en v oic es, theyfo r mthe mselve sin hispo etry s o&eely･ On c ehe e xplain edthathedo es
not tryto m asterothe rs,butbys u rr e ndering, he c an e nterinto otherpeople a ndthings.
4 Fo r
Ke nn elly, po etry lS
' '
e nte rlng Into the liv es ofthings a nd pe ople, dre a m s and e v e nts, a nd
im age s a nd mindtide s
n
1
5 T herefo r e
,
itis n ot s urpn slngthathegiv e s v oice sto abre ad, key,
w all
,
ho m ele ss
,
s aint and what w e n e v e rthink of be c o m l ng aPO em ･ In this e ss ay, I w oul d
liketo e x a min ehow Ke n n ellyexplo r e s a ndpr e s e ntsthe w orldofthe u n e xpe cted in hispo e m s
by glV lng V Oic e sto vario u spheno m e n a.
ⅠⅠ･ 五山 e n ngIntotheLiv e sofTbings
T h-e effe ctive us age of T is o n eof the m o st notable po etic te clmiqu e s a nd
char a cteristic sin Ke npelly
'
spo etry･ Itha sbee n c o nti u o u slyused &o mhis e arly poe m sto
the m o st re c e nt po e m s･
uBre ad
n
is o n e ofthe e arlier e x a mple sthat w e c an obs e rv ethis
po eticteclm iqu e･
6 T his po e mis v nitte n&o m the perspe ctive ofthe br ead･ Thr o ughthe
v oic e oftbebre ad
,
a re aderle a r n sbo wthebre ad isgo lngtObebaked.
… Ia m n othingtill
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She run she rfinger sthr oughm e
An dshape s m ewith her skill.
Thefo r mIshall be ar
Grow sro und a nd vhite.
Its e e msIc o mforther
Eve n a she slits myfa c e
Andstabs my chest.
tierfe elingforpe rfTe ctio nis
A bs olute.
SoIa mgladtogothro ughflr e
Andc o m e o1止
Shaped likeherdr e a m. (ll.13-2 5)
‥
She” kne adsthedo ughand bake sbre ad･ The s e con - o n a ctio n shere ar e u s edtoimplythe
r elatio n shipbetw e e nthe cr e ator a ndthe･cre ation･
"
She
”
is pr es ented as a c r e ator a nd
"
I
”
be c o m e sher cre atu r e･ HIn a c c eptsitsfatetobe c o m ebre ad a ndtobe e ate n
,
a sif Ke n n elly
,
s
Juda s a c ceptshis r ole as atr aitorko m God･
=
r
'
fe elshapplneS S
"
tO gOthr o ughflre
”
even if
itis s ohot that T hadtobebu rnt allo v e r
,
be c au s e
"
r,kn o wsthat T c an m akeherhappyfo r
what T be c o m e sthr o ughthishardship･ hter e stl ngly, "I” is a w a r ethat "I” will be e ate nby
"
she
w
,
but
"
I” a c c eptsitsfate:
In my v ay
I am allthat c anhappe nto m e n.
Ic am etolifeathe r五nger-e nds.
Iwillgobackintohe r again. (1l.2 6-2 9)
Thepar alel betw e e n
"r'(br e ad)a nd hu m a nbeingsbe c o me scle ar e r at the e nd. Thisbr e ad
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c a m e丘･o mher a nditis golngba ckto whe r eit c a m e&o m, a ndthepo etindic atesthat thisis
n otonlythe story of
ubr e ad” but thisis ''allthat c a nhappe nto m e n.
”
Not onlyintothebr ead, but Ke n n elly erlte rSinto differe ntkinds ofthingsin o rderto
e xplore v ario u s
"
s elves”in hispo etry･ h e a chpo em, he e nte rsinto
"
othe r n e s s
”
by u singthe
v oic eof T ･ Pers o nific atio nis o n e ofKe n n elly
,
sfavoritepo eticte chnique s, andbyu singlt,
he pr e s e nts ho w the w o rldc a nbe difer e ntif itis s e e n&om diffe r e nt perspe ctiv e s. For
in sta n c e
,
Ke n n elly m akes a
u
w al1” tellthehistory &o mitsperspe ctiv einthepo e m,
" W all” .7
T he w allstandsbytheRiv erSha n n o n a ndtells whatithas s e en o v ertheye ar s:
Is aw theCivil War
,
I w a sther e
thedayEddie Ca r m odyw a s shot.
A qu l et m an, Eddie･ He whispe r edapr ayeェ
Other sho utedc u rs e s. Theys w ore
they w er edoingafa v o u rtotho s e
they cho s eto m u rde r.
On e s aiditw astheCivilWar
m adethelrisbgr o w up, m ade
m e n oftbe m. Isto odther e
, undism ayed.
Killer s willjustifywhateve rtheydo.
A m a n m ustfac ehim s elf
,
kn o wthe w o rld.
Ki lling o n e n eighbor c a nbehard. It's e asiertokilltw o. (ll.7-18)
He r e ar ethe w all's w a r m affTe ctio nto w ardsEddie a ndthe w allフsqu l et angerto w ardsthe w ar.
One c a n n otic ethat the w all's r ageis sho wnin a v ery qu iet W ay, butbe c a u s eitis e xpr esed
quietly, thepo e m evoke s stronge r effTe cts o nthe c o nnicts andhelples s n e ssthat the w allfe els
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in 也ispoe m_
T he wall is n ot abletqdo a nything again st the w ar_ Heisju st abystande r. It n ev e r
take s apartinthehisto ry, but whatit c andoisJu st to w atch whate v erhappe n sbe sidethe wall.
Whate v ertragichappe n s,itke eps standingstil･ Itis, inde ed, n ot to o e a syto a c c eptIts r ole.
Is a wAngelaRain edr o w nhers e旺
Imig出 血ave s a v edher. Ifsbe
'
dtu n edherbe ad
she mightha v e climbedo v e r m ein stead
ofstepplng n akedintotheSha n n o n.
She w e ntdo wnin n otim e atal1
.
T heSha n non sw allo w ed he r
, gr ateful. (ll.25-3 0)
T ho ughthe w al w a sw atchingthegirldro wnhers elf inthe Sha n non, all it c o ulddo w a sto
w atchherdr o wn ed･ The w allispo w erliss, butitfindsits str e ngthinthefa ctitc a n n ota ct or
m o v e
･ Al1it c o uld do w a sJu st tO Stand allthes etim e s, butit c an n ote the histo ry･ Its
histo ryis
"
thehisto ry/ofwhat
'
s n e v e rbe e ntold
”
(ll.4 7-48). Pe ople n e v e rkno who wE ddie
or Angelahasdied, but the wal1 kno w s･ T he wallc a ntellthe sto ry n o o n e els kno ws.
The w alla c c eptsits rollas abysta nder, andcon clude s:
W hathappe n s,happe n s. . . .
W hat's kno w nis atiny Part Ofwhatis_
Night and day, ye ar afterye a r, sle eple s s,Istand
andliste ntotheriv er'she art
.
N ot a w o rdha s e v erpa s s edbetw e e n us.
N o n e edf♭rtm血 o rlie s.
We ar e what w e ar e
,
do what w edo. (ll.47-54)
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T he walla c c epts e v erything a sitis･
" W hat happe n s, happe n s
”
,
ho we v er hard the w all
wishesto change o rhelp･ Asthe w alla c c eptsits role, theriv er, which
"
reje cts n Othing
”
and
ha s "pu r eappetite
”
,
als o a cc eptsits r ole(1･3 1 & 1.33). They n eve r c o mplain, but do what
they dot It m ay s e e m e a sy, butitis n ot･ This po e mindic ates the diffi c ultie sto a c c ept
"
what w e are
”
,
e v en fo rthe w allo rfortherive r.
T her e ar ethings that silently pr ote ct u s and de v ote theirlife fo r u s, e ven thoughw e
n e v er notice what they do for u s･
' 'Key
” is a po e m, which fo c u s es o nthelife of a key･
Everyday, w hereveryo ugo, whateveryo udo, thekeyis
"in yo u rpo cketal1thistim e
”
(1.2 2).
T he "yo u
n
u s ed in this po em obviously c o uld be anyone･ It m ay be addr es s edto yo u, a
r e ader
,
orit c a n me a n a nyo n einge n er al･ Be c a u s ethekeystaysin yo u rpo cket whe n
u
yo u
n
go o ut, the key a ctuallytra v els with
u
yo u
n
a nd know s what uyo u
u do a nd s ay o utside. It
sile ntly w atche s
H
yo u
フフ buy alobsterinthe m o rn l ng･ M o re ove r, 1t eve nkn o w sthat
㍑
yo u
n
w o nde r ed
"
what'sitlike to diein boiling w ate r
”
on the w ayho m e withthelobster
"
in the
bla ck- a nd whitebag
”
(1.6 皮 5). Thekeyc o me sho m e withyo uand withthelobster:
yo utu rnright, do wn forho m e,
stopat thebr ow ndo oろ
モu m m einthelo ck
っpla c ethebag
onthekitche nflo or.
Tim efo rfire.
Tim efo rboiling w ate r. (ll.25-3 0)
Isthe keyfTe eling s o rry fo rthelobsterthatis go l ngtOdieinthe boiling w ater and wi ll be
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eatenbyits m a ster? Ordoesthekeyfeelthatits m a steris aba rbaricbeing who eats a n othe r
life? T hekeylnthispo e m
･
is nots opathetic･ Thekey lS a w a r eOfthefa ct thatpe ople m u st
killand e at
,
eve ntho ughthekeyits elfdo e s n otn e edtokillorto e a土 anything.
W ho e ats mu stkill
,
o r agr e ewith killng･
Fo rthe m o stpart, a nyw ay･ I kno w
the s a v age 血kn e ssinthe s we etlightofskill. (ll.3 ト33)
Thekeyu nderstandsits m a ste r･ It u nder sta nds wha土itisliketobe an othe rbeing. Ho w ever,
its m asterdo e s n ots e e mto u nde rst皿 dthekeyatall.
Whe n e v e rIe nter thelo ck
,
ope nthedo o r,
yo utake mefo rgr a nted･ Whynot?
That
'
s whatrm fo r. (ll.3 4-3 6)
Like
u
yo u
n
in thispo e m, peopletake akey
'
s r olefo rgr a nted･ Wethink itis alw aysthe reto
ope nthe do o rfor U SI We n e v ertha nkit, o r w e n e v erdr a m what akeyfe els abo utho w w e
tre atit
･ Ke n n ellyfo c u s eson the o rdin ary s c e n e ofthe e ve rydaylife,buthe sho w sit丘
･
o m a
difere ntper spe ctiv ebye nteringl ntOtheliv e ofthekeyln thispo e m･
In o u rd aily ife, ther e a r e ma nythingsthat ar etake nfo rgranted a nd ne arlyfo rgotten
how u s efulthey ar elikethe key ln the e arlierpo e m･ M o r e over, there are thingsthat ar e
neglected, u n w elc o m ed o r abhor red･ Ke n n elly oRe nfo c u s e s o nthes e ab ndo n edthingsin
hispo e m sinthe s am e w ay thathefわc u s es o nthehated 丘gu r e slike Cr o m w el andJudas a nd
giv e s a n e wlifetotheminhispo etry.
H er eisthelo n e s o m e voice of
㍑
Lo n elin es s乃 ･8 we m aythink thatlo n elin e s sis what w e
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fe el
,
and =lo n elin e s s
'つ
its elfca n n ot have any fe elings･ Ho weve r, w e c anhe ar what
"1o n eliness
”
thinks a nd fe elsin thispo e mthro ughthe voic e of' 'I” ･ Itstarts asifthepo e mis
ari ddle.I
I hav emy&ie ndsthoughthey
m ay se e m e astheir e n e my.
r o aJ m ngfo r e v er
&o mhe art tohe art.
So m e e vict m ebut other s
let m e stay;s etupho u s e,
liv e at the c o r e oftheirbeing.
Thede epe rI am
tbeharderitisto s e e m e. (ll.1-2, 4-8皮 1ト12)
First
,
a r e ader n e edstoide ntify what T is, whe n she o rhe r e adsKenn elly
'
spo e m sthatde al
withthepers omi fic atio n ofphe n o m e n a･ Sinc e
"
I[1o n elin e ss]liv e u nder/e v erything
”
,
it c an
ne v erbeto olo n ely･ Ho w eve r,itkn o w sits &ie nds
' '
see m e a stheir e n e my
n
a nd itis alw ays
u nw elco med byits&ie nds(ll.23-24 & 1.2).
Ho w e v er u n w elc o m ed a nd disfTa v o red
,
lo n elin essalw ays stays ln allofu s.
In e v er v a nishc o mpletely,
I waitinthe shado w s
,
takinglte asy
kn o w ing mytu rnWillc o m e ag in .
W he nr m n otho v erlng,Iliv eunder
e v e rything.
Under skin, u nde rgras s, underlo v e,
u nderbr e athing, u nde r allthe w o rds. (ll.20-26)
- 125-
We m ayfo rget abo ut
u
lo n eline s sn
,
butitis alw ays withu s a nd w aitsfor the cha n c ea ndthe
ti meln O ur un c o n s ciou s n e s s.
Ke n n elly exa mine s the in n e r-s elv es of tw o othe r u n welc o m ed things a nd their
relatio n ships with a w om a nin
u
Sc a r” and uFre ckle
”
･
9 T he s etw o po e m sde al with w om en
f
s
appe ar an c e a ndhighlighta w o m ads attitudeto w ard herbody a nd免.c e. Bothpo e m s ar en ot
told&o m a w o m a n
'
spe rspe ctiv ebut&o mthe s c ar
'
s a nd &e ckle
'
s. Boths c a r and &e ckle ar e
v e ry m u chhatedby w o m e n, a nd bothpo e m sbe c o m em o r e efFctiv e andpainfulsin c ethey
ar epla c ed o n a w o m a n
-
～fac e a nd n ot o n a m a n-s fa c e･ As an alized belo w
,
Ke n nelly u s e s a
w o m a n
'
s attitudeto w ard he rfa c e eife ctiv ely' be c a u s e appe ar an c eis ge n e r ally m u ch m o r e
importa nt fo r w o m e n n ot only physic aly but als opsychologically. Fu rtherm o r e, 'Sc ar.
implie s viole n c e, which ha sbe e nKe n n ely
f
slifelo ngthe m e･ Viole n c einhispo etrylS Ofte n
ado m estictype, andthe victim s are u s u allyfe m ale s･
Inthispo e mっ
u
Scarn
,
the s c ar o na w o m a n■sfa c eishuge
.&o mthe side/of herlefteye/
tothe com e r/of her m o uth'(11･2-5)･ So, the s c arhasbe c o m e
' '
apublicpart of herlife
”
ov er
the ye ar s(l･7)･ Itis n o w o nderpe oplelo ok at the s c ar at the flr St Sight, sin ceitis s o
distin ctive.
Theylo ok straightat m e
tryingtolo ok asiftbey
t
r e not. (l .8- 9)
The s c arkno w s whatpeoplethinkwhe ntheys e eit･
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T heyv o nder wba‡c a u s ed m etobe:
fl St
plate
gla s s
bottle
kn ifTe? (ll.10-16)
T he s c ar mustbe u n w a ntedbythis w o ma n･ Ho w e v er, it staysthe r e a sitis. Itlive s with
this w o m a n o nherfa ce･ The s c ar m aybe c a u singher unhappiness O r u n e a sin e ss, but the
po etque stio n s whetherthe scarits elfis c atlSlng allthepal mthe w o m a nha sto e ndu re. Is n ot
it the curio u spublic eye sthat m akethe w o m a n u n c o mfo rtable?
How e ver curio u slythe s c a rislo oked at, itdo e s n ot an s w er what c a u s ed it tobe o nthe
w o m an
'
sface.
I m ake n o r eply
to w o ndering eye s.
Whe n shela ughs
I am her midnightcrie s. (1l.17-20)
"I” stays sile nt, and stays sile ntly with her･ It c a n n othelpher, butitshar e she rfe elings, her
crie s andpalnS･ Pe ople, wholo ok at the s c a r, n e v e rtytoliste nto the silenc ed v oic e ofthe
s c ar
,
a ndn everre aliz ethe sile n c edcry ofthe w o m an
'
she art. Itde m o nstr ate sho w c ru ela nd
c ar el sspe ople c an be witho utliste n ingtO the sile n c ed a ndunl1e ard v oic es a nd cries. We
m aythinkthat the s c aris c au si nghe r u nhappin e s s,butin thispo e m, w ele ar nthat the onlythe
s c arkn o w sherpalm. Wele ar nthr o ugh a confes sional voice of T that the s c a ris alw ays
with he r
,
be sidehe r andbeing o nhe r side.
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"Fre ckle
”
e xplo r es a similar s ubje ct m atter, but the &e ckle･s voiceis m . r e affecti. m ate
a nd e m otio n altha nthat ofthe s c arf "r'(the &e ckle)stays u nder a w om a n,s eye･ Itisfairly
understandablethat the丘･e ckleis not w antedbythis w o m a nフ m O St W O m en dislikehe ckle s o n
he rfa c e･ Ho weve r
,
the丑･e ckletells u s adiffer e nt story:
Herskinis myprivilege･
Irefle ctherinthe whole ofherhe alth.
I m e a su r eher whe n sbeつs sick.
Ithriv e at the edge of he rdaring･
Ishar ethe n a m e sin herdr e a m s.
I dpple a ndskipin比er singing. (1.5皮 8- 12)
T he&e ckleisdoingitsbestforits mistr es s･ =t w antsto stay with he r,toliv e withher andto
dogo od fo rher･ The &e ckle
'
s v oic eis s o affectio n ate
,
whe nit tells u sthatit wishe sto spe nd
itslife o nhe rfac e
,
alw aysbeing with he r･ The &e cklede v otes andc o m mitsitslife e ntir ely
tober.
rllwitne s she r aging,
be withhe r whe n sheTs n ot
her e a nym o r e.
Tbat's血o wls e eit a nyw ay.
MaybeI
'
m w r o ng.
M aybeI
-1lwithe rlike abitofskin
,
D ri 氏oifinto a丘e cklehe a v e n
Pu唱 ed ofmyo rigin alsin,
tr an s丘gu r ed intothatstate ofgr a c e
lspe nde a ch血o m e nt ofmytlnylifTe
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lovingin he rfa ce. (ll.14-24)
T he po e m show show the w orldc o uld be differ e nt, whe nlo oked &o m &eckle
,
s
pe rspe ctive･ W o m e nm ay n e v erim agin ehow their &e ckle s, tht they ar etrylngtO
"kill
”
,
wishtolive withthe m
･ The &e ckle m ay n otbe ableto spe nd the rest ofitslife o nhe rface,
but tbe 鮎cklehope sthatit willstay with her a slo ng a s sheliv e s a nd e v en to goto be a∇ e n
with her after shedie s･ Or
,
it wondersifitis n otpo s sibletogotohe a v e n withher, butitha s
togotoits o wnhe aven, &e cklehe a ven, separ ated&o mthe w o m an ･ The w o rd, &e cklehe aven,
indic ate sho wKe n n ellythinks ofthethings, whichar e u s u allytho ught tohav e n ofe elings, no
thinking and n o s o ul･ Fr e ckle s m u stha ve their o wn1ife, andthu s, they m ay go to he aven
withu s o rthey m ayhavetheir o wnhe ave n･ Ke m ellytrie sto e xplo r ethelife a ndthe w orld
ofthe htedthingsby e nte rl ng l=ItO theirliv es･ Thispo e m sho w sthat thehatedthings do
ha v e affTectio n s, love and wishe s･ They ar e n ot
u
things
” but they areJu stlike u s･ Ke n nelly
s u c c e edsin glVlng not O nlya v oic ebut als o alifTetothe丘
･
e ckleinthislittlepo e m･
So m ethingslove us and s o m e challe nge u s･ In the po e m,
' '
Ru m o u r
n
,
the ru m o ur
challe nge s a ndte mpts u s･
10
Intbe s a m e w aythat the
∝br e ad門 w asbom inthepo e m,
=
Br e ad
”
,
the ru m ourisborn outof hu m a nbeings. T inthispo e mis:
a whisper s o c on丘de ntialyou
'ds w e ar
onlytw o cho s en s o uls w o uld
eve rkn o w (ll_4-6)
Ho w e v er
,
"I” is n e v e rkept a s a s e c r et, a nd T
"
spark &o m m o uthto m o uth/ witha kind of
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electricity
”
(11･8-9)･ The ru mpu rtra v els&o m m o uthto m .uth:
M o uthm e o ntop ris cillaJoy
who
'
llm o uth m eo nto Clotilda Lyn ch- Hunt
who
'
llc o nfidein Sebastia nBr o wnhe ad
wbo'llwhisper m einbed
tolm elda Bla ck wbo
'
llope nhe rthighs
a ndeye s wideindisbelief
aJldpass m e o nto
pa ss me O ntopa ss me O nto - - -
yo u
'
dthink Imightbe w eary withall
thetra v el ing･ No. pois on
is alw aysyo u喝 , getsyO u喝 e r
the m oreits wallo w s
br ands ofits elf･ (l .33-45)L
T he r um o u ris a w ar ethatitisthe upoISOn
”
whichs o unds s w e et to m a ny people
,
s e ar
,
even to
"
yo u
n
･ M o r e o v er
,
itkno wsthatpe opledo not kno who wto e ndthe ru m o u r･ In other wo rds
,
it wil n e v e rdie
,
butitlSPa ss edo n&o mpe opletope ople n o m atterho wtheydisbelieveit.
Whatis n otableisthat
"
r
'
addr e ss es
"
yo u
”
a ndtalksto a r e ader thr o ughthe po e m.
T he ' 'ru mo u r
n
alude suyou
n
totake apartinit:
M ayIte mptyo uto m ake a c o ntribution
to mybeing? - (ll.16-1 7)
Itis r e n e w ede v erytl m eltlSPa ss ed o n, and it trie sto s edu c e
”
yo u
”
:
Inject m ea n e w withyo u r spl nt.
Afe w w o rds will do
･
I' m o n my w ay. (l.5 2-53)
- 130-
Ke nnelly atte mptsto pr e s e nt a nim agin ativedialogu ebetw e en aphe no men o n(the
"
ru m o u r
”
inthis c a s e)anda re ader(
"
yo u
”
)inthispo e m- Itis only po ssible when Ke n n ellye nte rsinto
thelifTe ofthe ㍑r u m o u r” inthis poe m･ Us u ally, w edo n ot think a ru m o u ritselftalks. We
think w e spe akthe ru m o u r･ If the ru m ou rdoes n ot ha v e a v oic e, a dialogue betw e e n a
rum o u r a nd a hum a nisJu stimpo s sible･ W e m aythinkthat w e co ntr olthe ru m our, but
Ke n n elly pre s entsitinthe oppo site w ay. T hispo e m s ugge sts apo ssibilitythat the
"
ru m o u r
”
allu r e s us a ndc o ntr ols u s･ This e cho es with whatKerm elly m e ntio n s abo ut thepo w er ofthe
la nguage.
'
. . . pe opletalkabo ut c o ntr ollingla ngu age, wher e a sIthinkthela ngu age c o ntr ols
pe ople･ Certainly[thela ngu age]c o ntr ols m e. Itle ads m e. Iha v eto put my
hand inits[1angu age
'
s]ha nd, a ndgo with it, alm o stlike a w alk.
ll
A dialogu ebetw e e n aphe n o m e n on a nd a hu m a nbeing c a nbe o洗e n obs e rv ed in
Ke n n elly
'
s poetry. By u si ng the perso nification of phe n o mena, Kennelly m ake s the
im agi n ative dialogu epo ssiblein hispo em s. In
" Walk”
,
he pre s e nts adialogu ebetw e en an
''
im age
乃
and aflCtiv epo et, Ac e･
12 T hepo e m starts r athe r str angely:
``Ac eto oka nim agefo r
a w alk
”
(l.1). How ever, asthey, a m a n and a n
"im age
”
, pas sthe m as siv eho u sing e state,the
olde st u niv er sity a nd the ha nds o m e str e et in to wn, the per s o nifl C atio n ofthe
"im age
”
gr adu allybe c o m e s s u c c es sfu l. By s e ei ng allthe s ethings, the
"
im age
”
be c o m e sfa scin ated
andtha nks Ac efo rtakingitfo r a walk:
W he nthey gotbo m モtheim age s aid
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`Tba止 yo ufわr sbo w lng m ethe s e str angepla c e s,
Ishallgoto my o wnpla c eno w,
s etin a spot ofa cidsta rlig吐
anddr e a mofwhatIha v es e e n. rllretu rn1ate r
and slipintoyourhe ad. It m aybe
I
'
1lcba喝 eyouin w aysyou don
フ
te xpe ct･
Or maybeyo u
'llcha nge m e!
'
(1l.12-19)
Her e
, the r elatio n shipbetw e e n an im age a nd a m a nisinter e stingly pr e s e nted･ An im ageis
n ot o nlythething a m a nim agi n e s, aS T pr edictsthatit willretu rnto aper s o n
,
s head. An
im ageis n ot thething, which isim agin ed, cr e ated o r changedbype ople, butit m ay " cha nge
pe ople
”in ste ad･ Ke n n ellys e e m sto s ugge st that there are alw aystw o w ays. Whe nw elook
at the r elatio n shipbetw e en a nim age a nd a m a n, itis not alw aysthe c as ethat a m a nis a
cr e ator andc a n c orltr Olallim age s she o rhehast Ifthe world is s e e n&o mtheper spe ctiv e of
anim age, n ot ofu s, w e m ay r e aliz e s o mething n e w a nd d瀧 r e nt･ T he n, w e m ay r e aliz e
what w ebelie v ethe "truth
n
m aybe n ot the onlytruth, but there a re m a ny
"
truths
”
in this
w orld.
Ther eis an otherpo e m, 1 nWhichthe v oice ofthepe rs o nified
"
ど
,
,
m ake s a r e aderr ealiz e
differentpe rspe ctiv es a nddiffer e nt truthsin this w o rld･ In " 0,c o n n ellStre et enc o u nter=
,
" Origin alSin
n lo oks s adand c o nfe s s e sitstr o ubles･
1 3
It m aybediffic ulttoim agi n ethat the
"
sin叩 is fTe eling s ad a ndis having tr o uble s, tho ugh w e ofte nfe el s orry a nd ha v etr o uble s
be c a u s e ofthe sin w e c o m mitted･ Ho w e v e r
,
''0rigin alSin
”
is n o wfa cingtheiderlttyC risis.
'
. . . Ic an
'
tfindthe w o rds
fo rthe w ayIthinkIfeelIa m.
This w o rldis apit ofsba me
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whe r eI liv ewithabu r nlngS e ns e Ofbeinga &aud,
fTailingtoliv edo wnto my na m e
whichba主 apar adis alsple ndo u r whe nyo utbi 止ofit.
Origin al! Origin al Sin!
･ ･ ･ no wI fe elr obbedofmy pn m alwit
a nd w.isdo m
フ
Ⅰ' m ajoke, a c od, a 鮎 e, a mt, aba sbe e n.
In short, abit ofa shit.
Ev eryo n e
'
s c o m mitting m e n o w, itho ut a s e c o ndtho ught.
Ⅰ 血gbtas w ell bede ad, Ⅰ
'
v elo st
allmy o nglnality
フ
… (11ふ19)
T hepo e mde m o n str ate s adifficultyof deflning o n e
'
side ntity. Tryingtofl ndthe rightw o rds
to e xpr e ss
以
the w aylthink l fe el la m
つ'isdific ult n ot only for
㍑
Original Sin
” butfor anyo n e
(a nd for a nything,in Ke n n elly
'
ssen s e).
Itis c ertainlyir o nicthat
=
0 rign al Sin
門
lo s e sits origin ality,butitis mor eiro nicthat the
w o rld is s e e n s o sinfu l &o mthepe rspe ctiv e ofthe origin alsin. Whatisthe m o stir o nicis
that the w o rld
,
in which "Original Sin
”
El v e s uPtOliv e, is fu 1lofsins.
" O riginalSin
”
is
ne a rly dis appe aring, n ot be c a u s ethere is no sin c o m mitted, but be c a u s e e v eryo n eis
com mitting a Sin s o&equ e ntlythatitbe c a m eto o c o m m on to be a ckno wledged
"
o rlgl n al
”
･
" Origin alSin
” fe elsthatitis n e arly
"de ad” in this w o rld, bec a u s eitis fullofsin s. It m ay
s ou ndpar adoxic al,but
''
Origin al Sin ” w a sin a w ayho n o r edasthe origin alsin atthetim ethe
w o rldr e c ognized it as o ngln al･ Ho w e v e r, Its glory w a s what
uhasbe e nn o n c e･ Thu s
,
1t
s adlyre c ognize sitselfa s athing ofapast,
"
ahasbe en
”
. Ifthe
"
O riginal Sin
”
be c o m e s ajoke
a nd afake
,
the n
,
w e m aythinkthat the w o rld m ustbeptlrified･ T hepo e m s ugge ststhat the
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w orld do e s n otgothat w ay.
Thepers omi flC atio n ofaphe n o m e no Ke n n ellyu s e sin hispo etry lS aPO eticte chniqu e
that brings both s erio u s n ess and c o mic ality Into PO etry･ For instan c e,
" o,c o n nell Street
e n c o u nte r
” brings up ve ry s e rio u s, r eligio us and m or al iss u e sin this moder n s o ciety･ 舶 er
liste ni ngtO What
''
0 rigin alSin
”
fe els about this w o rld
,
a re ade r m ay po nde r . v e,he, o, his
o wn d ai1ylift･ A r e ade r may qu e stio nif she o rhe is in cludedin "e v eryo n e
”
who is
"
c o mmitting me[origin alsin]witho uta s e c ondtho ught” ･ Ho we v er, Ke n n ellydo e snotsee m
to aim to repr o a ch a r e ade rby his po e m･ T his te chniqu e e n able sKennelly to sho w a
differ e nt w o rldthat m ay m ake re ader s r ep nt their o wn a cts, butthisis n othisint.e ntion. His
po e m s ar e nv erPr e a Chy･ Inde ed, he s e e ms to e n)oy lo oking at the w o rlddiffbr e ntly,
e nte ring Into theliv e s ofothe rn ess
,
and sho w i ngthe w o rld diffe rently &o mthe perspe ctiv es
ofune xpe cted･ Heis c e rtainly e n)oyl ngbeing other sin hispo etry･ This m u stbethe rea s on
whyhis po e ms o nthe s erio u sthem e s c a nbe hilario u sly fun ny･ Itis fun nytoim agine the
do ugh de clar esto gotbo ugb丘r e willinglyfわritv a出stobe c o m edelicio u sbr e ad. Itisboth
funny a nd s adtoim agl n ethe w allr egr ettingthefa ctit c o uldn ots a v e agirlwho w a sdro wn ed
inthe riv er
,
be ca u s eit m u stbe very fun nyifthe w allco uld m ove a nd s a ve thegirl &o mthe
riv er･ Ho w funifw e c o uld liste nto what a &e ckle
,
a s ca r
,
lo n elin e s s or akeytalksto us.
Inde ed, w e m ay n e verfe el
u
lo n elin e ssn the n･ Ke n n elly
,
spo e m sm ake u sthink ofthe w o rld
ar o u nd u s and e n c o u r age u stolo ok at the w orld differe ntly a nd m ore clo s ely, but at the s a m e
tim e
,
hispo e m s n e v erfo rget tobringu s s miles andjoyofthis w o rld.
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ⅠⅢ. Co n clusio n
Byu singthe voic e ofT
'
,
Ke n n ellye xplo r e sho w one(thing)c an e xpress o n e
,
a
"
tr uth”
with w o rds･ He claim sthat i "truth' is a w ordthatis m adetotellalot oflie s”
,
14
andpol =tS
out that "truth
' つ
and lie s alw aysinte r mlngle･ Ke nnellytrie sto r each
=
truth” by exploring
ar e n a ofv oice s ofphe n o m e n a･ Its e e m sto m ethat the
"
truth
”
hefo u ndsin hispo etrylSthe
fact that ther e are
' '
tr uths刀 inthis w orld･ On e
'
struth m aybe a n othe r
,
slie. The
"
truth
”
ha s
m ulti dim e n sio n s
,
and itlo oks c o mpletelydiffer e Ⅱt whe nlo oked 舟o mdiffere ntdim ension.
By e xplo ringthelifeofotherpe ople a ndthings, Ke n n ellyke eps s u rprlSl nghis re aders
and e v e nhim s elf･ As in the po e m,
"
Walk
n
,
a nim age s e e ms to r etu m to Ke n n elly a nd
cha ngehim in w ayshe do e s n ot expe ct･ As a re s ult, hispo e m s ar efullofsu rprlS eS. Heis
紳 ar ethatitisthe w ords
,
thela ngu age, theim age s andthepheno m e n a, wbicb c o ntr olbin in
hispo etry:
So m e who play with w o rds m ay n e v erl皿 O W
ho w w ords m ay play withthe m. (
"Play
”
,
ll.1-2)15
"
Truth is what n opo etpublishe s
”
･ On c eKe n n elly wr otein hispo em ,
"
LikehistoTy
”
･
16 Itis
o n e
"
tr uthn abo utpo etry･ Ho w eve r, who kno w sthat ther e ar e m any othe r
”
tr uths
n
inpo etry,
which m aytellu sthe
u
truthn? Ken nelly
'
s ar e n a of v oic e sin vite s u sto a)o u rn ey Into
"
tn血s” inthe w od dofpo etry.
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